


Commemora�ng the 250th anniversary of the United States, on April 10, 2026, in Washing-

ton, D. C., the United States Postal Service® issued the Figures of the American Revolu�on 

stamps featuring original portraits of 25 individuals whose vision, leadership, and sacrifices 

helped define the American Revolu�on and were vital to achieving American independence 

and shaping the new na�on.  

Represen�ng a range of roles and perspec�ves, from poli�cal thinkers and military leaders to 

writers, diplomats, and everyday ci�zens, the honorees reflect the collec�ve effort that de-

fined the Revolu�on. The stamps’ images feature original artwork by 12 contemporary ar�sts 

and depict various women and men, including Na�ve Americans, African Americans, and im-

migrants who contributed to the cause.  

Between 5,000 and 10,000 African Americans — both free and enslaved — served in the 

American Revolu�on, figh�ng for either the Patriots or the Bri�sh, o3en mo�vated by promis-

es of freedom. They played crucial, o3en overlooked roles in the American Revolu�on. They 

served as soldiers, sailors, laborers, spies, nurses, teamsters, cooks, stewards,  seamstresses, 

and camp followers on both sides of the conflict. Their par�cipa�on highlighted the contradic-

�on between the colonies’ fight for liberty and the persistence of slavery.  

Black minutemen fought at Lexington and Concord; dozens served at Bunker Hill, including  

Salem Poor, praised for bravery. Many Con�nental Army regiments were integrated, with 

Black soldiers serving alongside White and Na�ve American troops. The 1st Rhode Island Reg-

iment, formed in 1778, included up to 140 Black soldiers, many freed in exchange for service.  

It fought at Yorktown.  

African Americans were indispensable par�cipants in the American Revolu�on. Their service  

— driven by courage and the pursuit of freedom — shaped the war’s outcome and laid early 

founda�ons for the aboli�onist movement and the Underground Railroad.   

A few of the honored people in Figures of the American Revolu�on are Black, but I took on 

the challenge to connect Black history to the other people in the issue because as we know 

but don’t o3en learn, Black history is American history.  This project not only was enlightening 

but also fulfilling, and I’m proud to present this addi�onal informa�on to you.  

by Don Neal 



Alex Bos�c 

Raised in Brooklyn, New York, Alex Bos�c earned a 

BFA in illustra�on from Pra@ Ins�tute and an MA in 

illustra�on from Syracuse University. He worked for 

several design studios and served as an illustrator 

dra3sman for the U. S. Navy before opening his own 

studio. He has also devoted decades to teaching, 

including appointments at Virginia Commonwealth University and, since 2010, Mississippi State University. His illustra�ons and 

cover art have appeared widely in magazines, books, exhibi�ons, and museum collec�ons. 

A3er more than 40 years as an illustrator, he has increasingly focused on tradi�onal figura�ve pain�ng. For this pane, Bos�c creat-

ed portraits of James Armistead and Thomas Paine. “It was a real honor and privilege to work on this project,” he says. “I felt a 

great deal of pride pain�ng these portraits and being part of such a meaningful collabora�on.” 

Alex Bos�c created the stamp art using casein, a milk protein–based paint that dries to a flat, ma@e surface with 

li@le sheen, producing an image with a firm, stable finish.  Once dry, casein becomes water-resistant, and its quick 

seGng �me limits revision on the surface.  

Bos�c also was the ar�st for the 2022 Black Heritage stamp, Edmonia Lewis.  

 

 

Julia Bo#oms 

Based in Buffalo, New York, Julia Bo@oms creates 

portraits that celebrate individuality and challenge 

the stereotypes o3en found in popular media. Her 

work has appeared in EBONY, the New York Times, 

AfroPunk, Hyperallergic, and HBO’s Insecure, and is 

held in the permanent collec�ons of the Burchfield Penney Art Center, the Flint Ins�tute of Art, and the Buffalo AKG Art Museum. 

For this stamp pane, Bo@oms created portraits of Abigail Adams and Lemuel Haynes, an experience she describes as deeply mean-

ingful. “I found myself inspired by the monumental legacies of each figure,” she says. Reflec�ng on the project, she adds, “I can’t 

help but believe they would smile knowing that I — both Black and a woman — was the person to honor their stories. This is such a 

special moment for me both as an ar�st and as an American.” 

Pain�ng in oil on canvas using tradi�onal methods, Julia Bo@oms worked from a highly refined reference image and aimed to cap-

ture a classical feeling in the finished portrait. She also used references from human models to establish color, texture, and ligh�ng 

for the final image.  

 

 

 

NOTE:  All of the ar�sts and the stamps they illustrated can be viewed at www.stampsforever.com/american-revolu�on/ar�sts 



Gary Kelley 

A lifelong fascina�on with the na�on’s past in-

formed Gary Kelley’s portraits of John Dickinson 

and James Madison. “I have always been interest-

ed in American history, so doing these images was 

a real treat,” Kelley recalled. Raised and educated 

in Iowa, he studied at the University of Northern 

Iowa and received an honorary doctor of humane 

le@ers from his alma mater in 1995. 

His work, which has been honored by the Society of Illustrators as Best in Show and with mul�ple gold and silver medals, has been 

exhibited across the U. S., as well as in Tokyo and Paris. Kelley illustrated nearly 30 picture books and lectured at ins�tu�ons includ-

ing the Smithsonian, Chicago Art Ins�tute, Rhode Island School of Design, and Art Center College of Design. In 2006, he was induct-

ed into the Society of Illustrators Hall of Fame. 

Kelley also was the ar�st for the 1998 Gospel Singers, 2010 Black Heritage, Oscar Micheaux, and 2020 Voices of the Harlem      

Renaissance stamps. 

 

 

 

 

 

 

 

 

Tim O’Brien 

From his Brooklyn studio, Tim O’Brien brings decades of experience and me-

�culous skill to portraits that capture the complexity of historical figures: 

Agwalongdongwas, Cornplanter, Elizabeth Free-

man, John Jay, and George Washington.  A na�ve 

of New Haven, Connec�cut, he earned a BFA from 

Paier College of Art and has illustrated for TIME, Esquire, GQ, Der Spiegel, Roll-

ing Stone, and Na�onal Geographic, as well as book publishers including Harper-

Collins, Penguin, Scholas�c, and Simon & Schuster. The 2009 Hamilton King 

Award recipient and current president of the Society of Illustrators has also 

taught at Pra@ Ins�tute and received an honorary doctorate from Lyme Acade-

my of Fine Art. 

“Working on this project,” O’Brien reflects, “I dis-

covered just how messy and complicated the for-

ma�on of the United States was, and how people 

from all walks of life shaped its story. Bringing 

these figures to life has been thrilling.” 

O’Brien also was the ar�st for the 2006 Black Herit-

age stamp, Ha3e McDaniel, and 2021 Black Heritage stamp, August Wilson. 



























The American Revolu�on was never the work of a single visionary or small circle of founders. 

Highligh�ng 25 individuals, the Figures of the American Revolu�on stamps display a compel-

ling cross-sec�on of the complexity that defined the Revolu�onary era, revealing the overlap-

ping efforts that pushed the colonies toward independence and shaped the uncertain years 

that followed.   

Some of the other stamps that relate to this topic — 

 


