








The world of jazz has seen many pianists but none quite like Thelonious Monk.  He was the Pianist Poet.  His 

fingers danced on piano keys like a poet’s words on parchment, crea"ng rhythms and melodies that both 

puzzled and entranced.  To experience Monk is to embark on an odyssey of emo"ons, one that’s beau"fully 

unpredictable. 



Among many genres, Ray Charles recorded jazz, such as The Great Ray Charles (1957).  He worked with vibra-

phonist Milt Jackson, releasing Soul Brothers in 1958 and Soul Mee�ng in 1961.  By 1958, Charles not only 

was headlining major Black venues such as the Apollo Theater in New York but also larger venues such 

as Carnegie Hall and the Newport Jazz Fes"val, where his first live album was recorded in 1958.  Charles hired 

a female singing group, the Cookies, and renamed them the Raele6es.  In 1958, Charles and the Raele6es 

performed for the famed Cavalcade of Jazz concert held at the Shrine Auditorium.   





Quincy Jones a6ended Garfield High School in Sea6le, Washington, where he developed his skills as a trumpeter and arranger.  At 

the age of 14, Jones joined Charles Taylor’s group playing all over the Northwest, backing Billie Holiday and Billy Ecks"ne.  He met 

Ray Charles, then an unknown 16-year-old musician from Florida going by R. C. Robinson, playing bebop piano and alto sax and 

singing like Nat Cole.  In 1953, at age 20, Jones traveled with jazz bandleader Lionel Hampton for a European tour of the Hampton 

orchestra.  Soon aBer, he was a trumpeter and musical director for Dizzy Gillespie.  In the 1950s, Jones toured Europe with several 

jazz orchestras.   Jones first worked with Frank Sinatra in 1958.   The rest, as they say, is history.    



Miles Davis was the Trailblazing Trumpeter.  To speak of jazz and not men"on Miles Davis would be akin to 

discussing literature without Shakespeare.  Davis wasn’t just a musician; he was an avant-garde ar"st.  His 

fearless forays into bebop, cool jazz, and jazz fusion rendered him an icon.  With his trumpet, he didn’t just 

play notes; he whispered secrets, shouted revolu"ons, and painted dreams. 





Louis Armstrong was the Jazz Luminary.  If jazz had a face, it would wear his infec"ous smile.  As he was fond-

ly called, Satchmo wasn’t merely a trumpeter; he was the embodiment of jazz itself.  With hits like “What A 

Wonderful World,” he made jazz a global sensa"on, breaking barriers and uni"ng souls. 







Ella Fitzgerald was the Queen of Jazz Vocals.  Her voice was a mellifluous river that flowed seamlessly through various jazz land-

scapes.  From buoyant swing numbers to soulful ballads, Fitzgerald sang with an unmatched elegance and finesse.  With every note, 

she captured hearts, leaving an indelible mark on the music world. 



In the 1990s, Lena Horne released three solo albums: 1994’s Grammy nominated We’ll Be Together Again 

studio album, 1995’s An Evening with Lena Horne live album, which won Horne a Grammy Award for Best 

Jazz Vocal Album, and 1998’s Being Myself, Horne’s final studio album.   



Nancy Wilson was a three-"me Grammy Award winner.  In 1964, she won her first Grammy Award for the 

Best Rhythm and Blues recording for the album How Glad I Am.  In 2005, she won Best Jazz Vocal Album for 

R.S.V.P. (Rare Songs, Very Personal), and in 2007, she won Best Jazz Vocal Album for Turned to Blue.  Wilson 

was the recipient of the Na"onal Endowment for the Arts (NEA), NEA Jazz Masters Fellowships award in 

2004, the highest honors that the United States government bestows upon jazz musicians.  In 2005, she re-

ceived the NAACP Image Awards for Best Recording Jazz Ar"st.   







Take a Look is a 1993 album by singer Natalie Cole, released on June 9, 1993, by Elektra Records.  Cole won 

the Grammy Award for Best Jazz Vocal Performance for Take a Look at the 36th Grammy Awards.  


